
	

	
	

																							 																																				 	
 

Composition in Asia 
2nd International Symposium & Festival 

Co-sponsored by USF Research & Innovation,  
USF World, and Yunnan University, China 

 

Concert no. 2 
 
Featuring music by composers Kyung Jung Kim, Gareth Farr, 

Eunhye Kim, plus Korean traditional sanjo 
 

Featured Guest Artists:  
 

Charisse Baldoria, piano 
Jumi Kim, soprano 
E. J. Choe, piano 

Junghwa Lee, gayageum 
 
 

USF faculty: 
 

Robert McCormick, janggu 
 
 
 

Friday, January 19, 2018 
Barness Recital Hall, 7:30 PM 

 



	
Program 

I 
Falling Flower Petals ........................................... Kyung Jung Kim  
 (b. 1960) 

Jumi Kim, soprano 
E. J. Choe, piano 

 
 
 
 
II 

Sepuluh Jari ................................................................ Gareth Farr 
 (b. 1968) 

Charisse Baldoria, piano 
 
 
 
 

III 
Seong Kumyeon-ryu Gayageum Sanjo ....... Korean traditional 

 
Junghwa Lee, gayageum 

 
 
 
 

IV 
Gayageum for soprano, gayageum, & janggu.. ... Eunhye Kim 

     (b. 1956) 
Jumi Kim, soprano 

Junghwa Lee, gayageum 
Robert McCormick, janggu 

 
 
 
 
 



	
Notes 

I 
Kyung Jung Kim composed his song cycle Falling Flower Petals in 2001, 
based on poetry by Jong-Hwan Do. This song cycle has the distinction of 
being one of the first ones to be based on original Korean poems. In this 
song cycle Kim advances the genre of Korean Art Songs by making sure 
that the piano is an equal partner to the voice part, thus giving some 
emphasis to harmonic structures showing the influence of German Lieder 
upon his Korean Art Songs. 
 
Kyung Jung Kim received his BM and MA degrees in composition from 
Kyunghee University in South Korea, following that with a doctoral diploma 
in composition at the Essen-Folkwang Hochschule in Germany. His original 
inspiration for choosing composition as his career path came from 
listening to the operas of Guiseppe Verdi and other European composers. 
Since finishing his training in Germany he has been active as a composer 
of Korean art songs, a song cycle, an opera, and diverse types of 
instrumental music. Kim has developed a style focusing primarily on 
attractive melodic lines, although harmony is important to him even 
though it is a relatively recent style trait introduced into Korea only since 
the late nineteenth century. 

 
II 

Between 1996-2003, New Zealand composer Gareth Farr wrote several 
solo piano works that were inspired by the Balinese gamelan. In Sepuluh 
Jari (Ten Fingers), the piano acts as a kind of gamelan played by the 
performer’s ten fingers.  The composer’s notes quote a recently unearthed 
(imaginary) letter by Johann Sebastian Bach written from when he was 
stranded on the island of Bali where he wrote this toccata. A virtuosic 
piece, it features kebyar-style passages, an allusion to the Indian raga 
Sarasvati, and some Baroque-inspired figurations. 
 
Gareth Farr was born in Wellington, New Zealand, and began his studies in 
composition and percussion at the University of Auckland in 1986. The 
experience of hearing a visiting gamelan orchestra in 1988 prompted his 
return to Wellington to attend Victoria University, where the characteristic 
rhythms and textures of the Indonesian gamelan rapidly became the 
hallmarks of his own composition. Farr subsequently did postgraduate 
study in composition and percussion at the Eastman School of Music, and 
then in 1993 becoming the youngest composer in residence for Chamber 
Music New Zealand at the age of 25. Farr has been the recipient of 
numerous awards, and his music is influenced by his extensive study of 
percussion, both Western and non-Western. Rhythmic elements of his 
compositions can be linked to the complex rhythms of Balinese gamelan 
and other percussion music of the Pacific Rim. 
 

 
 



	
III 

Sanjo (literally, scattered melodies) is an improvisational genre in Korean 
traditional music. The improvisatory aspects have gradually disappeared 
with the constraints of modern performances, which include the limited 
duration of performances. This process led to the standardization of this 
once flexible style of music. Sanjo comprises a set of related pieces for a 
solo melodic instrument and a drum. It was first devised for the gayageum 
but is not played on all major Korean instruments. A number of ‘schools’ 
(ryu) are recognized, each based on the performance style of a master 
musician - like Seong Kumyeon of this piece. While the original piece is 
played for over an hour, today it will be performed with 7 shortened 
movements. It begins slowly and proceeds to a faster tempo. 

IV 
Gayageum for soprano, gayageum and janggu holds a significant place 
in Eunhye Kim’s repertory, since it is her first chamber work written for 
Korean instruments. Although the vocal line is completely original, it has 
many features reminiscent of Korean traditional vocal music since its 
inspiration is the Korean traditional genre kagok. These include the 
emphasis on three central pitches (B, G, D), along with frequent dynamic 
shadings, sliding pitches, ornaments, and contrast between shorter and 
longer note values.  Additional Korean characteristics are the gayageum 
part with its different degrees of vibrato, the heterophonic texture 
between voice and gayageum, and the sanjo-like rhythmic progression 
between the three movements, each being considerably faster than the 
previous one. The composition is certainly a synthesis of Korean and 
Western elements, however, for there is much about the gayageum 
figurations that is more modern than traditional. Although the third 
member of the ensemble is the traditional janggu drum, the work has 
constantly shifting meters that rarely suggest Korean rhythmic patterns. 
 
Kim Eunhye is one of the most senior representatives of the second 
generation of Korean women composers born after the end of the Korean 
war. She earned her BM and MM degrees in composition at Seoul 
National University, and then distinguished herself by becoming one of the 
few Korean women composers to do advanced studies in France, where 
she took multiple doctoral degrees in composition (Lyon Conservatoire), 
theory/analysis (University of Lyon), and musicology (University of Paris). A 
full-time professor at Suwon University in Korea for more than twenty years, 
Kim Eunhye has shown considerable diversity as a composer by creating 
works integrating Korean with Western styles, using borrowed material in 
an original manner, and deriving inspiration from the signs of the zodiac in 
Korean cosmology where different animals and their character traits are 
associated with specific birth years. For the past 15 years she has been 
particularly preoccupied with the concept of dualistic borrowing in her 
long series of Arari compositions, with compositions inspired by the signs of 
the Zodiac in Korean cosmology, and with the creation of works that 
include Korean instruments. 



	
 

Biography 
 

 
Jumi Kim is currently the music director at St. Francis of Assisi Episcopal 
Church in Novato, California, and holds a DA in voice from Ball State 
University, an MM from Indiana University, and a BM from Ewha Woman’s 
University. Dr. Kim has taught voice at Cuesta College in California, 
Indiana Wesleyan University, and at Indiana University-Purdue University in 
Fort Wayne. Her lecture- recital experiences have included presentations 
at the 2008 College Music Society National Conference in Atlanta, and at 
the 2011 CMS International Conference in South Korea. Her recent 
performances include Bach Cantata BWV 51 and the Bach Magnificat 
with the Symphony of the Vines in California; she was also a guest artist at 
the 50 Anniversary of the MLK Jr. Symphony of Brotherhood Concert in Los 
Angeles. Dr. Kim’s various operatic roles include Suzel in Mascagni’s 
L’amico Fritz, Donna Elvira in Mozart’s Don Giovanni, the Countess in 
Mozart’s The Marriage of Figaro, Gilda in Verdi’s Rigoletto, and Cio-Cio 
San in Puccini’s Madama Butterfly.  

 
Eun-Joung (E. J.) Choe, a native of Seoul, made her televised debut as a 
pianist for the Korean Broadcasting System (KBS) at age six.  After coming 
to the U.S. at age thirteen, she won numerous competitions and 
appeared as guest soloist with the Denver Philharmonic Orchestra, Fort 
Collins Symphony Orchestra, and Arvada Symphony Orchestra. She 
received a BM and MM from the University of Colorado (Boulder) and her 
DM in Piano Pedagogy and Literature from Indiana University. In addition 
to her career as a pianist, E.J. served as a vocal/opera coach at the 
Aspen Summer Festival, the Indiana University Opera Theatre, DePauw 
University, and the Studi Italiani in Urbania, Italy. E.J.’s research in 
improving pedagogy with technology have been supported by Apple 
(iPads), Yamaha (Disklavier), and a research grant from the National 
Research Foundation in the Korean Ministry of Education, Science and 
Technology. Prior to joining University of Indianapolis as Associate Adjunct 
Professor of Music in 2017, she served as a Coordinator of Keyboard at 
University of Colorado-Denver, Director of the IUPUI Music Academy, and 
Director for Accreditation at New Mexico Highlands University.  

 
Charisse Baldoria is currently an associate professor of piano at 
Bloomsburg University of Pennsylvania, where she directs the piano area. 
After graduating summa cum laude from the University of the Philippines, 
she received a Sulbright Scholarship to study with pianist Logan Skelton at 
the University of Michigan, where she did her MM and DMA degrees. 
Praised by the Philippine Star as “formidable,” with “intelligent pianism at 
its best,” Dr. Baldoria is an international prizewinning Filipino pianist, 
pedagogue, and scholar whose repertoire ranges from the traditional 



	
classics to Hispanic and Southeast Asian music, one who also incorporates 
dance, poetry, and the visual arts into some of her concerts. She has 
performed in five continents, and won prizes and awards in a number of 
international and national competitions. In her recent programs and 
research she negotiates with her Filipino identity, juxtaposing the 
indigenous with the colonial, performing music from and inspired by 
Southeast Asia and Spain, of which the Philippines was a colony for 333 
years.  Dr. Baldoria’s numerous piano recitals include appearances at the 
International Festival of Spanish Keyboard Music (FIMTE) in Spain, a series 
of concerts and lectures sponsored by Spain's Ministry of Culture and the 
Instituto Cervantes, and concerts in Buenos Aires, Argentina. She has also 
given presentations at the College Music Society (CMS) International 
Conferences in Spain, Argentina, and Australia. 

Junghwa Lee is described as a gayageum musician with rich emotions 
and flawless techniques. Born in Seoul, South Korea, she earned her BM 
and MM degrees in Korean traditional music at Hanyang University. Her 
talents were recognized at an early age when she became the first prize 
winner in the Nangye Traditional Korean Music Contest, the Dong-A 
Traditional Korean Music Contest, and the Korean National Traditional 
Music Competition. While living in Seoul, she was a member of the 
Kyounggi Korean Music Orchestra, a soloist in Japan for the Korea-Japan 
Cultural Exchange Joint Concert, a soloist for the Hanyang Traditional 
Music Festival, and performer during the opening concert of Yeak-dang 
concert hall at the National Gugak Center. In 2002 Ms. Lee moved to the 
United States, and currently lives in Los Angeles. Within the U. S. she has 
performed in six states (Arizona, California, Illinois, Indiana, New York, and 
Ohio), appeared as the soloist with the Wright State University Orchestra in 
a modern concerto for gayageum and orchestra, and focuses on 
promoting an appreciation for Korean Traditional Music. 

Robert McCormick is currently Professor of Music and director of the 
percussion program at the University of South Florida in Tampa.  He served 
as principal percussionist/assistant timpanist with the Florida Orchestra for 
20 seasons. He is a former member of the Harry Partch Ensemble and 
often performs with high profile artists of all genres. In 2010, he conducted 
the premiere performance of Chan Hae Lee’s Korean folk opera 
Simcheongga at the National Center of Performing Arts in Seoul. In March 
2014 Robert performed the world premiere of Baljinder Sekhon’s Double 
Percussion Concerto at Carnegie Hall with percussionist Lee Hinkle.   His 
myriad recordings with the McCormick Percussion Group, McCormick 
Duo and others continually receive the highest critical acclaim from 
composers and scholars. Robert is the host of the annual McCormick 
Marimba Festival which attracts major university marimba ensembles and 
performers from around the world.  Robert was the 2006 recipient of the 
Florida Music Educator of the Year Award; the 2007 Grand Prize in the 
Keystone Percussion Composition Award, the 2010 University Distinguished 
Teacher Award and the 2015 Percussive Arts Society Lifetime 



	
Achievement in Education Award. He has also received several Global 
Music Awards for his CD recordings, many published on the Ravello label 
and distributed by Naxos.  Bob is most proud of the many highly successful 
students he has had the opportunity to work with over the years. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Become a Member Today! 
The Clarion Society is a non-profit 
organization devoted to providing 
funding for college music education 
at the University of South Florida while 
giving members an opportunity to 
network and socialize with other 
music enthusiasts. Our members enjoy 

private concerts and artist interactions while mingling with 
talented student musicians and music faculty.   
http://music.arts.usf.edu/clarion/ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



	
Visit. Experience. Enjoy. 
Visit our homepage at music.arts.usf.edu 
to learn more about the USF School of Music and our 
upcoming events, academic programs, degrees, faculty, 
symposia and workshops, admission and registration, 
study abroad opportunities, and more. 

 
Upcoming School of Music Events: 
   

Composition in Asia Symposium: Closing Concert 
Sunday, January 21, 2:00 PM, Barness Recital Hall 
$10 Students/Seniors, $15 General Admission 
 
Rutenberg Series: Masterclass with Noreen Cassidy-Polera 
Friday, January 26, 2:00 PM, Barness Recital Hall 
A Free Event 

 
McCormick Marimba Festival: Solo Showcase 
Friday, January 26, 7:30 PM, USF Concert Hall 
A Free Event 
  
McCormick Marimba Festival 
Saturday, January 27, 8:00 AM Instrumental Rehearsal Hall 
A Free Event 
 
Steinway Piano Series: Franz Mantini 
Sunday, January 28, 4:00 PM, Barness Recital Hall 
$10 Students/Seniors, $15 General Admission 
 
Monday Night Jazz Series: Peter Bernstein, Guitar 
Monday, January 29, 7:30 PM, USF Concert Hall 
$10 Students/Seniors, $20 General Admission 

 
For additional information and to purchase tickets, visit music.arts.usf.edu 

 
Gifts to the College of The Arts are crucial to its mission and its continuing 
success.  For information about making a contribution, endowing a 
scholarship or leaving an estate/legacy gift, please contact Bill F. Faucett, 
director of development, at (813) 974-4392 or bfaucett@usf.edu 

 
USF is an EO/EA institution 

 


